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Foreword 
A ny attempt at definition of the role of a 
/ \ College of Ar t must somehow confront 
J. J L the fact that we are being bombarded 
wi th more varied kinds of visual information 
than at any other time in man's history. A 
College of Ar t cannot be other than an envir-
onment in which all aspects of visual experi-
ence are explored, not i n the expectation that 
art students w i l l make objects which conform 
to a predetermined fashion or idea, nor with 
a determination that successful students are 
those who are skillful makers of things which 
look like art. A n Ar t College has a responsi-
bility to encourage a certain k ind of percep-
tive, sensitized, critically-and visually-
informed person, and to provide appropriate 
and particular skills. This k ind of person w i l l 
raise questions about the nature of our visual 
dispatch systems and their relationships to 
traditional ideas about art and questions 
about producing more art clutter in an 
already cluttered world, and presumably such 
questions w i l l be answered in a variety of 
functional ways. There is no doubt that in an 
age of material obsolescence and electronic 
stupefaction, the role of the artist should be 
crucial. In order to promote this sense of 
enquiry and consequence, a College of Art 
must not prepare people to confront the art 
of the 1980's and 90's wi th the perceptions of 
the 1960/s, but together students and faculty 
must seek new understandings, skills and 
syntheses. 
For the past 50 years this institution has 
been known as the Vancouver School of Art . 
It is a new era. It brings wi th it new excite-
ment, new challenges, new problems of 
definition, and the anticipation of significant 
new achievements. 
General Information 
History 
The Emi ly Carr College of Ar t , k n o w n for 
more than fifty years as the Vancouver School 
of Decorative and A p p l i e d A r t and the Van-
couver School of Ar t , received its new name 
and was designated a Provincial Institute i n 
1978. For its first thirty years, the School was 
the Provincial center for training art teachers, 
and its curricula reflected the concerns of the 
period and the necessities of art education i n 
the Public Schools. Early programs f ocussed 
on ideas of structure, composition, technique, 
taste and experience. Student populations 
were divided among those seeking teacher 
certification, a career i n fine arts, and an ex-
ploratory liberal education. Dur ing the past 
twenty years, emphasis has shifted to meet 
the needs of a growing number of students 
who sought specific training i n the various 
disciplines of the visual arts. The School has 
employed and/or graduated some of the best-
k n o w n figures i n the history of Canadian art, 
including Frederick Varley, J. W. G . M a c D o n a l d , 
B. C. Binning, Jack Shadbolt, Gordon Smith, 
and Roy Kiyooka , among many others. 
The College continues to grow i n response 
to changing social conditions. We w i l l be 
moving from our present locations on 
Dunsmui r Street, Water Street and Smithe 
Street i n downtown Vancouver, to a new 
single facility on Granvi l le Island (also i n 
downtown Vancouver) i n the summer of 1979. 
The new building w i l l have 114,000 square 
feet, and w i l l include a large library and an 
exhibit ion gallery. The move signals a major 
change i n the role of the College. A s a Pro-
vincia l Institute, we w i l l no longer be regional 
i n service, but w i l l act as an art resource to 
the province. The College is currently evolv-
ing an Outreach Program which w i l l provide 
expertise and direction to regional programs 
through local committees representing local 
colleges, arts councils, galleries, school 
boards, and practicing artists. The pilot pro-
grams through the Outreach Program wi l l be 
offered i n selected communities from 
October 1978 to A p r i l 1979. 
Educational Program 
The College provides a flexibly-structured 
education wh ich w i l l meet the needs of a 
diverse range of individuals. Al though the 
courses are structured for efficiency and ef-
fectiveness, they provide a balance of disci-
plines and freedoms, and lead to a virtually 
unique program for each student. Our par-
ticular function is the creative development, 
of artists and designers, and not the imposition 
of historical categories. The educational pro-
gram also seeks to maintain balance between 
what can be taught and what must be discov-
ered for oneself. Technologies, techniques 
and complex principles are not treated as 
separate functions, but are combined with 
imaginative and creative developments to 
achieve personal esthetics and individual 
languages. We welcome serious and commit-
ted students who w i l l work with a faculty of 
artists and designers to search for significant 
educational experiences, to deepen profes-
sional expertise and extend creative 
boundaries. 
We believe i n the arts, i n their necessity, 
i n their relevance; because more knowledge 
is achieved visually than any other way, our 
discipline is complex and profound. Every 
studio can be its own creative research situa-
tion where we can explore beyond established 
frontiers, in a personally relevant and revela-
tory way. The College is committed to ad-
vancing the possibilities of those who aspire 
to a more creative way of life as an artist, 
designer, educator, or i n any other form of 
creative individualism. 
The four-year Programs are based on a 
Divisional structure. The Divisions are a 
means of identifying various areas and facili-
ties: 
1. Two Dimensional Divis ion 
2. Three Dimensional Divis ion 
3. Design/Media Divis ion 
4. Interdisciplinary Division 
In the first year, all students are enrolled in 
the Foundation Course, which is exploratory 
and diagnostic and which deals with funda-
mentals. A s an investigative year it leads the 
student to an understanding of the realities 
and challenges of a genuine commitment to 
the arts and also helps to indicate future 
interests. The second year provides a wide 
range of structured courses leading to indi-
vidual curricula. It includes a considerable 
range of resources and technology, and in this 
period the student is provided with profes-
sional expertise of many lands to achieve 
freedom born of experience and understand-
ing. In the second year, students are not 
expected to specialize, and normally take two 
studio courses per semester. There are man-
datory courses i n Ar t History and Drawing. 
Thi rd and fourth year students have the 
opportunity to continue wi th the same type 
of program as the second year, as generalists, 
but i n greater depth. Alternatively, a student 
can pursue a more specialized Program, ac-
cording to needs. In the third year specialist 
and advanced courses wi l l be available within 
the Program, but the general tendency is for 
a student to develop towards greater self-
motivation as a preparation for a fully 
professional fourth year. 
The decision to pursue autonomous, self-
motivating specializations, or generalist 
development is a matter for the student's 
choice. A t all times faculty are available for 
informal advice, or more formally, by means 
of tutorials. For either choice, the College wi l l 
supply the means to professional competency 
for the committed student. 
post-graduate studies 
T 
diploma 
ma jor 
major minor 
major minor 
major minor major 
major minor art drawing 
studies studies history (elective) 
foundation 
year 4 
year 3 
year 2 
year 1 
Sequence of Studies 
Different Programs have individual curricula 
requirements. Specific courses are selected 
after consultation wi th Program Advisors. 
Outreach Program 
The Emi ly Carr College of Ar t , as one of 
the Provincial Institutes under B i l l 82 w i l l be 
a provincial resource i n the field of the 
visual arts. 
Outreach w i l l develop a variety of pro-
grams to meet local needs. The college w i l l 
respond to local needs, but not all may be met 
immediately. O n the local level, the College 
w i l l work i n cooperation w i t h Regional 
Colleges and w i l l be consulting a local Out-
reach Committee that w i l l include represen-
tation from the local college, arts council , art 
gallery, school board and an individual 
practicing artist. 
A t first, assistance w i l l be l imi ted to the art 
and design programs currently being offered 
by the College i n Vancouver. Artist-teachers 
w i l l be drawn from the College of Art , from 
other areas i n the Province and from other 
parts of Canada. Programs are being developed 
for a broad range of communi ty interests, 
from the secondary and post-secondary student 
to the amateur and professional artist and 
art teachers. Such programs as weekend "en-
counters wi th artists" (introductory programs), 
weekend workshops or seminars, and ten-day 
short courses w i l l be available in paint ing/ 
drawing, printmaking, sculpture, ceramics, 
photography, f i lm and video, graphic design, 
interdisciplinary projects, contemporary art 
history, and general artistic concerns such as 
perception and insight, creative identity, and 
content and meaning. A l l programs w i l l be 
conducted by professional artists. 
M o b i l e facilities wh ich may be developed 
in the future w i l l be suitable for printmaking 
and photography, wi th the possibility of using 
a mobile gallery unit for some programs. 
Programs available to communities wi l l 
depend on the suitability of local facilities 
and equipment for the level of program 
requested. 
The year 1978/79 w i l l be a pilot year for 
Outreach, wi th the first programs offered in 
selected communities from October 1978 to 
A p r i l 1979. 
Student Society 
Each year the Student Society is elected from 
the student body at the beginning of October. 
The Student Society provides a direct channel 
for student voice and vote i n the programmes 
and affairs of the college; representatives of 
the Society attend the various standing and 
ad hoc committees of the college, at which 
they have voting rights, thus providing 
student input to the decision-making process. 
The students, therefore, are involved with all 
aspects of college life and are kept informed 
through the Student Society newsletter. 
Each student contributes $20 per year to 
the Society; these funds go toward social 
events, special projects, and help administer 
the Helen Pitt Gallery where student exhibi-
tions, workshops and social activities are held. 
The executive officers are responsible for 
coordination of the Society's functions, and 
course credit is attached to these positions. 
The Society as a whole is comprised of repre-
sentatives from all departments whose re-
sponsibility it is to bring departmental and 
individual issues to the weekly meetings of 
the Society, thus ensuring that the interests 
of all concerned are met. 
Library 
The College Library has a core collection of 
4000 volumes and subscribes to 120 periodi-
cals. The collection includes works on the 
visual and fine arts, design and materials, 
history and criticism of the arts, and general 
studies i n history, religion, and philosophy. 
The Library is located adjacent to the main 
office complex at Dunsmuir Street. Most of 
its books and periodicals are accessible from 
open stacks. 
Guest Lectures and Visiting Artists 
Distinguished visiting artists and designers as 
well as lecturers on a wide range of subjects 
and disciplines are a significant part of the 
College's activities, for no matter how gifted 
the full-time staff, no art college can exist 
effectively in the changing world of creative 
ideas without the added dimensions provided 
by a body of visitors of national and interna-
tional repute. They extend the range of in-
formation and art language, bringing special 
expertise to the Programs. Their contributions 
vary, involving concepts and ideas, studio-
based technologies, problem-solving and 
professional attitudes. 
Scholarships 
Financial aid is available to most students at 
the College through the Canada Student Loan 
program. Each province administers the pro-
gram and sets specific criteria for awards. 
Awards are usually in the form of a combined 
loan-grant with one-half available in the first 
month of each semester. 
In addition to government sponsored pro-
grams, several foundations award unrestricted 
scholarships to students in the visual arts. 
Information on specific programs is available 
from the Student Services Office. Students 
graduating in Ar t from post-secondary inst-
itutions in B.C. are eligible to compete for the 
Helen Pitt prizes during the spring. These 
awards are significant and elicit keen 
competition. 
The College, through its Scholarship 
Awards Committee, awards more than one 
dozen scholarships to deserving students. The 
scholarship funds are provided by trusts, 
public service organizations, and groups 
interested in the arts. The Committee makes 
its awards in the spring 
Calendar Dates 1978-1979 
8 
M a y 15-17 Admissions Interviews: 1978-79 Foundation Program 
M a y 18-19 Admissions Interviews: 1978-79 Advanced Program 
M a y 23 Notice of Acceptance mai led 
June 12 Admis s ion and Registration: First Summer Institute 
June 13 Classes begin: First Summer Institute 
June 13 1978-79 Admiss ion deposit due 
July 7 Classes end: First Summer Institute 
July 10 Admissions and Registration: Second Summer Institute 
July 11 Classes begin: Second Summer Institute 
August 21-22 Late Admis s ion Interviews: al l years except graduate students 
September 5-6 Registration: Foundation Program 
September 7-8 Registration: A l l Advanced Programs 
September 11 Classes begin: Fall term Admissions and Registration for Graduate Students 
October 9 College closed: Thanksgiving 
October 31 Last day to pay Fall Term tui t ion 
November 13 College closed: Remembrance Day 
December 11-12 Admissions Interviews for Spring term 
December 15 Classes end for Fal l term 
December 21 Grades to Dean and Student Services 
December 25-27 College closed: Christmas recess 
January 1 College closed: N e w Year's Day 
January 2 Classes begin: Spring term 
January 2-3 Registration and course changes: Spring term 
February 28 Last day to pay Spring term tuit ion 
M a r c h 22 Adjudicat ion Committees: last day to accept application for graduation 
A p r i l 9 Foundation grades to Dean and Student Services 
A p r i l 9-20 Foundation Gal lery Show 
A p r i l 13,16 College closed: Easter 
A p r i l 27 Classes end 
M a y 3 Advanced course grades to Dean and Student Services 
M a y 3 Adjudicat ion Committees announce recommendations 
M a y 4 Adjudicat ion Committees announce nomination for Honours 
M a y 9 Grades mai led to students 
M a y 11-26 Graduation show 
M a y 14-16 Admissions Interviews: 1979-80 Foundation Program 
M a y 17-18 Admissions Interviews: 1979-80 Advanced Program 
M a y 22 Notice of acceptance mailed 
June 12 1979-80 Admissions deposit due 
Admissions Bulletin 
Admissions Inquiries 
Please address all admissions inquiries to: 
Admissions Office 
The Emily Carr College of Art 
249 Dunsmuir Street 
Vancouver, B.C. 
Canada V6B 1X2 
The office may be contacted by telephone, 
weekdays from 8:30 a.m. to 4:30 p.m. by 
calling (604] 681-9525. 
For information concerning the Provincial 
Outreach Program, contact the Outreach 
Coordinator at the above address. 
Admissions: Undergraduate 
The College seeks students with either demon-
strated ability in the visual arts or the poten-
tial to develop that ability. Because admission 
is competitive, applicants should prepare 
portfolios carefully. Applicants should be 
prepared to express their purposes and goals 
in attending the College of Art during the 
admissions interview. 
Students may begin their studies in either 
first or second semester. Applications for 
A u t u m n admissions are accepted from 
January to May. Applications for Spring 
admissions are accepted during November 
and the first two weeks of December. 
Applications are reviewed for completeness 
of documentation and are filed unti l the 
Admissions Interview. 
Students applying for financial assistance 
through the Canada Student Loan Program 
should apply upon notice of acceptance. 
Applicants who are not landed immigrants or 
Canadian citizens should refer to "Admis-
sions: Foreign Students" for additional 
information. 
The College holds late Admissions Inter-
views in August for Fall Admissions. Those 
applying for late admissions compete for the 
remaining spaces i n each Program. The 
College cannot guarantee that applicants 
who are otherwise qualified w i l l be offered 
admissions during this period. 
Admissions Criteria 
Admission to the College is based on an 
admissions interview with a faculty panel, the 
portfolio, and the application documents. 
The interview provides the College wi th an 
opportunity to review the personal commit-
ment necessary for superior work, to assess 
special individual qualities which wi l l benefit 
the College as a whole, and to evaluate the 
scope, quality, and maturity of the portfolio. 
Each admission application is reviewed in 
light of past achievement, current work in 
progress, and clarity of purpose in studying at 
the College. Successful applicants wi l l have a 
strong record at school or college. 
Prospective students must have Grade 12 
matriculation or its equivalent. Transcripts of 
school or college currently attended are 
submitted with the application for admission. 
Those applying before matriculation must 
present a completed transcript before the 
application w i l l be considered. 
Mature students (21 years age or older) 
may apply for admission based on work 
experience, travel or other related factors, 
including educational experience. 
Informational Visits 
Potential students are encouraged to visit 
the College i n order to see the facilities 
first hand and to meet wi th faculty, 
students and administration. Visits and group 
tours, upon advance notice, are arranged 
through the Student Services Office. 
The College is open for visits M o n d a y 
thorough Friday from 8:30 a.m. to 4:30 p.m. 
except for statutory holidays. 
Application Procedures: Undergraduate 
and Graduate 
Appl ica t ion is made by completing the 
Appl ica t ion Form, sending transcripts from 
secondary and post-secondary institutions 
attended, and attending an admissions 
interview. 
Dates for application submission and 
interviews are found on page 11. 
Portfolio: Undergraduate and Graduate 
A portfolio of ten to twelve examples of 
original work should be brought to the 
admissions interview. The portfolio may 
include slides or photographs of large, heavy 
or fragile works. 
The portfolio should demonstrate a wide 
range of visual sensibility, creativity, and 
appropriate technical skills. Applicants are 
advised to include recent work and examples 
germane to their projected studies at the 
College. See also "Out of Town Students" 
Admissions Interview 
Each applicant has an Admissions Inter-
view w i t h a faculty panel. Exceptions are 
made for those individuals applying from 
beyond 500 miles of Vancouver and those 
applying from outside Nor th America. 
Interviews are held i n May. 
Applicants meet wi th two or three faculty 
for a half-hour or more to explore students' 
interests and to evaluate the portfolio. 
The Admissions Committee studies port-
folios to determine: 
A b i l i t y wi th materials and tools 
Awareness of visual and aesthetic problems 
Understanding of historical and contem-
porary trends in the visual arts. 
Interviewing is a highly personal encounter 
for students and faculty alike. It provides a 
basis for trust and expectation for the years 
of study to come. 
Notice of Acceptance 
Notice of Acceptance is mailed approximately 
ten days after the close of admissions inter-
views i n May . Students who apply for late 
admissions i n August w i l l be notified on the 
M o n d a y following the close of late admissions. 
N o decisions w i l l be made on applications 
wh ich are incomplete. 
Admissions to the College may result in a 
student being placed on a waiting list. Every 
effort w i l l be made to inform students of the 
l ike l ihood of enrolling in the Program of their 
choice. 
Upon Acceptance 
Students accepted into the College receive 
instructions on registrations, procedures, 
and a timetable. A fee deposit of S50.00 is 
required and is due on June 13,1978. The 
deposit is deducted from tuition payable 
at registration. 
A t the same time, students receive a form 
supplied by the College which is to be com-
pleted by a physician which certifies that the 
applicant is in good health and able to under-
take the physical rigors of study at the 
College. 
Applicants who are engaged in studies at 
another school when admitted to the 
College are required to submit final trans-
cripts when the term is completed. 
Applications from students engaged in 
studies at another school, when admitted to 
the College, are not complete until final 
transcripts have been received. 
Admissions Dates: Undergraduate 
Application for admissions mailed 
Application Deadline 
Admissions Interviews: Foundation Program 
Admissions Interviews: Advanced Standing 
Notice of Admissions mailed 
Admissions deposit due 
Late Admissions: all years except Graduate 
Registration: Foundation Program 
Advanced Standing 
Graduate Studies 
Classes Begin: Fall term 
Late Registration: late fee—$20.00 
Admissions interview for Spring term 
Registration and course changes: Spring term 
Classes begin: Spring term 
A c a d e m i c Years 
1978-79 1979-80 
February 1 January 3 
M a y 15 M a y 14 
M a y 15, 16, 17 M a y 14, 15, 16 
M a y 18, 19 M a y 17, 18 
M a y 23 M a y 22 
June 13 June 12 
August 21, 22 August 20, 21 
September 5, 6 September 4, 5 
September 7, 8 September 6, 7 
September 11, 12 September 10,11 
September 11. September 10 
September 11, 12 September 10, 11 
December 11-12 December 10-11 
January 2-3 January 2-3 
January 2 January 2 
Transfer Students 
Students may apply for advanced standing 
on the basis of transfer credits from a college, 
university, or art school. 
A m i n i m u m of one and one-half years of 
study at the College is required for graduation. 
Therefore transfer applications are accepted 
only for second and third year admissions. 
Students may apply for advanced place-
ment at the end of then first semester of 
study at the College. The student's application 
is sponsored by a faculty member work ing 
wi th the student and is reviewed by the Dean 
of Instruction. 
Out of Town Students 
Prospective students who are not required 
to appear i n person for an interview should 
mai l their portfolios to the Admiss ions Office. 
Portfolios should be securely wrapped and 
clearly marked "Portfolio for Admiss ion : First 
(or Second, Thi rd , etc.) Year" wi th the name 
and address of the applicant inside. Portfolios 
should be sent prepaid and are returned 
"Express Collect" to the applicant. Enclose a 
self-addressed label for return mail . 
Every precaution is taken by the College 
to insure that the portfolio is handled care-
fully. However the College does not accept 
responsibility for the material submitted. 
Portfolios should be received by M a y 1st 
for Fal l admissions, and by December 1st for 
Spring admissions. 
Deferred Admissions: Undergraduate 
and Graduate 
A beginning or transfer student who has 
been admitted for the fall semester may re-
quest that admission be deferred for one 
year. Students requesting a deferment must 
write to the Director of Student Services 
explaining the educational benefits which wi l l 
accrue from the postponement. 
If deferred admission is approved, the 
tuit ion deposit must be received by the 
Admissions Office. 
Readmission 
A former student who has been on extended 
leave (more than one year), required to with-
draw for academic reasons, or dismissed may 
apply in writ ing to the Director of Student 
Services for readmission. Requests for read-
mission w i l l be reviewed by the Director and 
the Dean of Instruction. 
Graduate Admissions 
Students who have completed a degree or 
diploma-granting program may apply for 
graduate study at the College. Al though the 
school has no formal program leading to the 
award of an advanced degree or diploma, 
graduate study allows highly motivated and 
creative individuals to work wi th faculty 
on a well-defined project. 
The College accepts a l imited number of 
graduate students who choose to pursue their 
studies in one of the following ways: 
1. Committed Program 
Student makes a commitment to a 
program for a min imum of one year. 
2. Uncommitted Program 
Student undertakes work on a monthly 
basis. W i t h the approval of the major 
instructor, the program may be extended 
through the whole year. 
Except where noted, Admissions procedures 
for Undergraduate and Graduate applicants 
are the same. 
Graduate Admissions Criteria 
Students are admitted to graduate study on 
the basis of available space and upon the 
recommendation of the instructor who wi l l 
oversee the students' work. 
Faculty wil l consider for admission those 
students who have demonstrated scope and 
maturity in their work. In addition those 
special interests and unique abilities the 
candidate shows are weighed. 
The College is devoted primarily to under-
graduate education i n design and the visual 
arts. Applicants for graduate studies should 
be aware that clear educational and artistic 
goals are a prerequisite for admission. 
Graduate Admissions Interview 
Each applicant for graduate study is required 
to attend an Admissions Interview before a 
faculty panel. The panel w i l l include the 
instructor with whom the prospective student 
is to study. The interview affords an oppor-
tunity for the candidate to appraise the 
course of study available, and for faculty to 
assess the special qualities the student 
brings to the College. 
Interviews are held throughout the year, 
and all applicants must appear in person. 
Applicants are encouraged to correspond wi th 
the faculty member with whom they wish 
to work. 
Notice of Acceptance: Graduate Studies 
Notice of acceptance is announced on the 
first day of undergraduate classes. N o de-
cisions are made on incomplete applications. 
Admission Dates: Graduate Students 
1978-79 1979-80 
Application for 
Admission 
mailed February 1 February 1 
Admission 
Interviews August 21, 22 August 20, 21 
Notice of 
Acceptance September 11 September 10 
Registration September 11 September 10 
Classes Begin September 12 September 11 
Graduate Tuition and Fees 
Full tuition payment is due at registration. 
1978-79 
Tuition per semester in the Committed 
Program S140.00. 
Tuition per month in the Uncommitted 
Program $35.00. 
A n additional materials charge, up to 
S 100.00, may be made upon the advice of the 
major instructor. 
Admissions: Foreign Students 
The College of Ar t is supported by the 
Province of British Columbia through operat-
ing and capital allowances. The primary re-
sponsibility of the College is to provide 
educational services wi th in the Province, 
secondly wi th in Canada, and lastly for 
international students. 
The College recognizes the unique con-
tribution which international students bring 
to the school. Admiss ions criteria and pro-
cedures for foreign students are the same as 
those for al l other students. International 
students are strongly advised to check wi th 
the nearest Canadian Embassy or Consulate 
to determine immigrat ion requirements. 
Admissions Dates: Foreign Students 
Because of the distance and time involved i n 
mai l communications, applicants from out-
side Canada should complete the application 
form by A p r i l of the year in wh ich admission 
is sought. 
Notice of acceptance outside Nor th 
Amer ica is sent by telegram. Graduate 
students applying from outside Nor th 
Amer ica should return their applications by 
the first of June. 
Admissions deposit (Undergraduate) is 
due by July 1,1978. 
Portfolio: Foreign Students 
The Portfolio should be prepared in accord-
ance wi th the guidelines for graduate or 
undergraduate students. Wrap the portfolio 
securely and mai l to the College as follows: 
Admissions Office 
The Emi ly Carr College of Ar t 
249 Dunsmui r Street 
Vancouver, B.C. 
Canada V6B 1X2 
It is recommended that the portfolio be 
insured against loss or damage in the mails. 
D o not send original works of art but include 
copies, slides or photographs. 
Portfolios are promptly returned to students 
denied admission or who decide not to attend 
the College. Portfolios of those who attend 
are kept i n the Student Services Office and 
may be picked up during registration. 
Financial Aid: Foreign Students 
N o direct financial aid is available to foreign 
students through either federal or provincial 
sources. The College has a l imited number of 
scholarships which are awarded to 
students in the Spring. 
In general, foreign students depend on 
either personal resources or financial aid pro-
grams from sources in their native land. 
Student Visas 
A student visa is necessary to enter the 
country in order to study at the College. New 
and changing immigration laws have made it 
advisable for foreign students to contact the 
Canadian Embassy or Consulate nearest them. 
The College assists students in supporting 
their applications to relevant Government 
agencies. 
Costs 
The College attempts to keep its tuition and 
fees within reach of a broad section of the 
public. It is very important that students be 
aware of the over-all financial responsibility 
they assume i n order to attend the College. 
Although some part-time work is available 
i n the area, students must be careful not to 
schedule excessive time to supporting them-
selves. Students should explore the oppor-
tunities for financial aid outlined in 
"Scholarships". 
Tuition and Fee Payment Schedule 
1978-79 
Tuition $350 
Student Society 20.00 
Insurance LOO 
S37I 00 
Tuit ion and fees are payable i n full on 
the dates listed below. Full tuition payment 
may be deferred for one month; up to 
one-half of full tuition may be deferred for 
two months. Failure to pay fees and tuition 
results in deregistration from the College. 
N e w Students 
1978-79 
Admission deposit $ 50.00 June 13 
Registration: Fall 146.00 September 5-8 
Registration: Spnng 175.00 January 2-3 
Returning Students 
1978-79 
Registration: Fall $196.00 September 5-8 
Registration: Spring 175.00 January 2-3 
Other Costs: Preparing a Budget 
Expenses incurred while attending college 
vary according to lifestyle, resources, and 
income. Regardless of whether your funds 
are modest or not, you wi l l benefit from pre-
paring a budget. The goal of preparing a 
budget is not to make a rigid formula which 
eliminates freedom, but to help you deter-
mine your resources and decide how you wi l l 
allocate them to your advantage. In this way 
you w i l l be able to satisfy the highest number 
of your needs and aspirations. 
Calculate your monthly expenditures for: 
1. Tuition 6. Travel (local) 
2. Housing 7. Ar t Materials 
3. Food 8 Clothing 
4. Telephone, utilities 9. Entertainment 
5. Car (and insurance) 
Materials are available through Student 
Services to help you prepare and plan ex-
penditures. Drop by the Office or speak with 
the Director for more information. 
Living in a metropolitan area permits a 
wide diversity of lifestyles and accommoda-
tion. Vancouver has had over the past decade 
a high cost of living (for basics such as 
food and housing). Wise planning and 
careful purchasing can do much to cushion 
the cost of l iving in Vancouver. 
Financial Aid / General Information 
College policy is to assist students in acquir-
ing all financial aid for which they are eligible. 
The College can expedite some decisions 
from the Ministry of Education on B.C. 
Student Assistance applications and assist i n 
completing the loan-grant applications. 
The College, through the Scholarship 
Committee, administers a number of bursar-
ies, scholarships, and a short-term loan fund. 
A l l students are eligible for these forms of aid. 
Eligibility 
Each province sets conditions for eligibility 
for student assistance programs. Applicants 
resident i n British Columbia can secure a 
copy of the guidelines for the B.C. Student 
Assistance Plan and an application from the 
Student Services Office. 
Those applying from outside the Province 
should write to their Provincial Education 
Minis t ry for information on financial aid and 
application forms. 
Students who are not Canadian citizens or 
landed immigrants are ineligible for grants 
and loans from federal and provincial sources. 
However all students enrolled at the College 
are eligible for awards available through the 
Scholarship Committee. 
Canada Student Loan Program 
Students at the College of A r t are normally 
eligible for the Canada Student Loan Program. 
The Program is intended to supplement 
savings and summer earnings. 
Qualification of eligibility must be docu-
mented. The issuing authority verifies and 
audits these documents. Where a student has 
not established financial independence, a 
parental contribution table is required. 
W h e n funds are needed for September, 
application should be submitted by the first 
of July to assure that the funds are available 
early in the Fall term. The closing date for 
C.S.L. applications is October 6, 1978. 
The office staff i n Student Services advises 
on completing the application and welcomes 
inquiries. 
Scholarships 
The Scholarship Committee awards the 
bursaries and scholarships which have been 
made available to the College. The Commit-
tee publishes annually a list of the awards 
and award criteria. The Committee sets the 
criteria under wh ich they are awarded. The 
Committee consists of the Dean of Instruc-
tion, the four Divis ional Chairmen, studio 
assistant representation, and the Director of 
Student Services. 
The fol lowing were awarded i n 1977-78: 
A w a r d Amount 
1. Charles H . Scott Scholarship S 134.00 
2. Elizabeth Rogers Scholarship 185.00 
3. Shirley Taylor A w a r d 10.00 
4. N o r m a n Rothstein A w a r d 100.00 
5. M a r i o n Langridge Memor i a l 
Scholarship 250.00 
6. West Van. Sketch Club Award 55.00 
7 Provincial Counc i l of B.C. Can-
50.00 adian Daughters' League Award 
8. D a l Grauer M e m o r i a l A w a r d 300.00 
9. Lucy Harker M e m o r i a l Award 100.00 
10. Eaton Scholarship A w a r d 200.00 
11. Canada Packers Scholarship 100.00 
12. Vancouver Foundation Scholarship 250.00 
13. Advertising Agencies Scholarship 60.27 
14. Scholarship for student in 
Printmaking 100.00 
1,894.27 
Students are considered for these awards 
on the basis of Grade Point Average and 
recommendation by faculty. Infomiation on 
the B.C. Cultural Awards and the Helen Pitt 
Awards is available from Student Services. 
Student Assistants 
A few part-time positions are available to 
students as tool room monitors, studio 
monitors, and assistants. Because competition 
for these positions is keen, students can 
expect that a record of reliability and 
maturity is essential for appointment. 
Applications for an assistant position may 
be made with the departmental chairman. In 
all other cases, apply with the Secretary, 
Student Services. 
Registration 
Registration provides an opportunity for 
students to decide on final course selection 
and pay fees. 
Both new and returning students must 
register in person. 
Late registration occurs on the first two 
days of classes. There is a late registration fee 
of $20.00. 
Registration Procedures 
New students receive upon Notice of Accept-
ance a time-table listing the courses, course 
times, and the names of instructors. Returning 
students may pick up a time-table at the 
Student Services Office in late June; all 
returning students are mailed a copy in 
August. 
Before registration day, each student 
should review the timetable and make a 
preliminary choice of courses and sections. 
Fall registration for Foundation Students lasts 
two days, and is followed by a two-day 
registration for students wi th Advanced 
Standing. O n these days final selection of 
courses is made. 
Each course has a class list at the Depart-
mental table. In order to be enrolled in a 
course, a student signs the class list and the 
instructor initials the student's registration 
form. One copy of the form goes to Student 
Services, and a second copy is kept by 
the student. 
Payment of fees or arrangements for defer-
ral must be completed at registration. 
Students are not permitted to attend class, use 
College facilities, or be issued a student 
identity card until this has been completed. 
Tuition: Schedules and Deadlines 
Tuition is payable in full for each semester at 
registration. The $50.00 Admissions deposit 
fee is deducted from the fees due first 
semester. N e w students can expect to pay 
according to this schedule. 
1. Admissions Deposit 
S50.00 June 13 
2. Fall Semester Registration 
S146.00 September 5-8 
3. Spring Semester Registration 
$1 15.00 January 2-3, 1919 
Returning students pay: 
1. Fall Semester Registration 
$196.00 September 7-8 
2. Spring Semester Registration 
$115.00 January 2-3 
Partial deferment of tuit ion is available only 
to those students who are awaiting loans from 
the government. A l l other students are re-
quired to pay their tuit ion at registration. 
Payment may be made by personal cheque. 
The College is a public institution sup-
ported by the Province of British Columbia . 
Despite the relatively modest tuition, 
students w i l l benefit from financial planning 
which anticipates possible increases in 
tuition. 
1978- 79: Full Year 
Tuition Fee $350.00 
Student Society Fee 20.00 
Insurance 1.00 
T O T A L S371.00 
1978: Spring Term Only 
Tuition Fee $175.00 
Student Society Fee - 20.00 
Insurance 1.00 
T O T A L $196.00 
Tuition for 1979-80 w i l l be determined in 
the Spring of 1979, and published i n the 
1979- 80 Admissions Bulletin. 
Withdrawal—Refund Schedule 
Refund when full tuition and fees have 
been paid and when a withdrawal request has 
been approved follows this schedule: 
1978-79 
Withdrawal before October 6,1978 
Refund-$330.00 
Withdrawal before November 2,1978 
Refund-S215.00 
Withdrawal after November 2,1978 
Refund-$115.00 
A notice of Intention to Withdraw form 
must be completed in order to receive a refund. 
Changing Courses 
A Change of Course form is available for 
students wishing to either add or drop a 
course from their schedule. Each course 
added or dropped must be approved by the 
instructor involved. The form is returned to 
the Dean of Instruction's Office. 
A course may be dropped at any time up 
to the last day of classes i n a term. A course 
may not be added later than one month 
after the beginning of classes. 
Academic Regulations 
Credibil i ty of the College diploma depends 
on the coherence and wisdom of its academic 
regulations. These regulations ensure that 
students are treated fairly. 
The Director of Student Services is avail-
able to discuss procedure and regulations 
initiated by the Program Advisory Committee. 
Grading System 
The fol lowing table represents the grading 
system used at the College of Art : 
Grade Interpretation Quality 
Points 
A Excellent/Outstanding 4 
B Good 3 
C Average 2 
D M i n i m u m Pass 1 
F Fail 0 
W Withdrawal N A 
I Incomplete N A 
Policy on Withdrawal. Each course taken by 
a student is assigned one of the above Grades. 
"Withdrawal" is assigned only by the Records 
Office to those students who have officially 
withdrawn from a course or the College. 
Withdrawal from a course does not appear on 
the student's transcript. 
Policy on Incomplete. A grade of Incomplete 
is a temporary mark. The grade indicates that 
a student has been actively engaged in the 
course and, for reasons which the instructor 
finds satisfactory, has not completed the 
required work. This mark is assigned only to 
students who are passing the course at that 
point on the basis of the work completed. 
W h e n assigning a grade of incomplete, the 
instructor and student determine the date by 
which work is to be completed. M a x i m u m 
amount of time allowed for completion of an 
Incomplete is four months. In addition, the 
instructor includes a grade which the student 
wi l l receive should the Incomplete remain 
unfinished after the assigned date. 
Grade Point Average. C P A is calculated by 
multiplying credits times quality points, 
adding these credit points and dividing by the 
number of credits. The example below shows 
how G P A is determined for one set of 
semester courses: 
Semester Credit Quality 
Courses Points = Credits x Points 
Course 1 32 = 8 x (4) A 
Course 2 24 = 8 x (3) B 
Course 3 8 - 4 x (2) C 
64 ~ 20 =3.20 G P A 
C r e d i t Sys tem 
The credit system applies to all students, 
beginning with those graduating in 1980. 
Students who graduate before 1980 wi l l 
have their work evaluated in terms of 
semesters completed. 
Each half-semester and semesterJength 
course has a min imum number of credits 
assigned to it. This number may be increased 
at the request of the student and on approval by 
the instructor and Dean of Instruction. 
Those graduating in 1981 and after wi l l 
require 160 credits for graduation. 
A n average full-time program is twenty 
credits per semester. A student may take as 
few as sixteen credits or as many as twenty-
four credits per term without additional cost. 
A request for an overload (more than 20 
credits per term) requires the approval of the 
Dean of Instruction. 
Independent Studies courses are assigned 
from two to eight credits. 
Graduation Requirements 
College-wide Grade Point Averages for the 
final two years of study are: 
a) 2.0 G P A over all courses b)2.5 G P A in major 
Graduation requirements by class: 
a) Class graduating i n ' 78: 8 completed 
semesters 
b) Class graduating i n ' 79: 8 completed 
semesters 
c) Class graduating i n ' 8 0 : 4 completed 
semesters and 80 credits including 
Ar t History 
d) Class graduating i n '81: m i n i m u m 160 
credits including A r t History 
e) Subsequent classes are same as graduating 
class i n '81. 
Students who have attended the College 
before Fall 1978 w i l l have their records 
evaluated on an individual basis. Credit 
toward graduation for these students w i l l be 
given on the basis of "semesters completed". 
The Dean of Instruction and Director of 
Student Services shall review the records of 
all current students and those on leave to 
determine the number of semesters comple-
ted. Students w i l l be notified of their standing. 
A n Adjudicat ion Committee is a faculty 
panel consisting of three members, at least 
one of w h o m is the student's instructor. Each 
student's Adjudicat ion Committee examines 
the student's work to determine that an ex-
pressive body of work wh ich reflects compe-
tence and maturity has been completed. 
Students are advised to carefully read their 
Program's Curr icula i n order to determine 
additional requirements and procedures. 
By mutual agreement between fourth year 
students and their Adjudicat ion Committees, 
graduation may be postponed for one year. 
This option is for those students who wish to 
further develop and enrich their work. 
Under normal circumstances a student 
may not graduate without the equivalent of 
four years attendance i n art school, college or 
university. 
Departmental requirements in Ar t History 
vary, however the second year A r t History 
Survey is required of al l students. 
Honours 
Graduation w i t h Honours recognizes the 
completion of an expressive body of work 
which is outstanding i n its execution and 
maturity. 
Graduation wi th Honours is initiated by 
the student's Adjudicat ion Committee which 
recommends to the Honours Committee. 
The Honours Committee selects from the 
nominees those individuals who are judged 
sufficiently accomplished to warrant 
Honours graduation. 
Graduation wi th Honours is represented 
on the diploma and on transcripts. 
Residency 
Normal ly students are resident i n the College 
area during their enrollment. Special arrange-
ments may be made for projects conducted 
outside of the area by arrangement wi th the 
Dean of Instruction. Each request must be 
accompanied by a letter from the instructor 
supervising the project. 
Students must complete their final one 
and one-half years of study at the College i n 
order to be eligible for graduation. 
Class Attendance 
Each student is expected to be involved i n the 
College community and to attend all classes. 
Faculty set attendance requirements for 
individual courses. Attendance regulations 
are spelled out in the "Evaluation Profile" of 
the Course Outline. Each course offered at 
the College has an outline available through 
Student Services. 
Withdrawal From a Course 
A student may apply to withdraw from a 
class up to the last day of the term. Wi th -
drawal from a class requires the permission 
of the instructor and the Dean of Instruction. 
Should a withdrawal be granted, no record 
of having been enrolled in the course appears 
in the transcript. 
Academic Probation 
A student w i l l be on academic probation if: 
a) G P A is 1.5 or below for one semester, or 
b) GPA is below 2.0 for two consecutive 
semesters 
When a student is on academic probation, 
he or she wi l l be required to achieve a cumu-
lative GPA of 2.00 at the end of the following 
semester. Failure to attain this G P A requires 
the student to withdraw from the College. 
A student who has withdrawn may pet-
ition the Director of Student Services for 
readmission. The Director and Dean of In-
struction wi l l review all requests for read-
mission. 
In the Foundation Program, a student with 
two failing marks is sent a warning letter and 
w i l l be on probation. Al so i n the Foundation 
Program, three or more failures constitutes 
failure in the Program and requires with-
drawal from the College. 
Dismissal 
A student may be dismissed from the College 
for cause. The reason for dismissal w i l l be 
presented in a letter from the Director of 
Student Services. 
Student Services 
Student Services provides resources for the 
personal growth and academic success of 
students. Services include admissions, regis-
tration, student records, grades and transcripts, 
academic planning, personal counselling, 
career development, financial aid, and health 
services. 
The Services are administered by the 
Director and are staffed by a secretary and 
counselor. Contact these individuals in order 
to gather information, clarify procedures and 
resolve problems. 
Counselling 
The counselling service augments and com-
plements the instructional program at the 
College. Students seek counselling in order to 
acquire information, clarify goals, and weigh 
courses of action. The counselling staff is 
professionally qualified to discuss academic, 
career and personal questions. 
Health Services 
The College refers students to medical, dental 
and health services available i n the city. A 
physician, psychologist and psychiatrist are 
all available one half-day per week during the 
school year. Information and appointments 
are scheduled through the Secretary, 
Student Services. 
Records Office 
Appl ica t ion for admission, Notice of Accept-
ance, students' permanent record, grades, 
and transcripts are the responsibility of the 
Records Office. Students have immediate 
access to and may obtain a photocopy of 
their permanent record any business day 
during regular hours. 
The Office is responsible for the complete-
ness and accuracy of these records. A n y 
anomalies or errors should be brought to the 
Office's attention as soon as discovered. 
Confidentiality of Records 
Student records are confidential and available 
only to the student, Director of Student 
Services, Dean of Instruction, Counselor, and 
records clerk. N o one else may secure in-
formation from these files except wi th the 
written permission of the student. 
Transcripts 
Official transcripts are issued through the 
Record's Office. The first transcript is avail-
able without charge; a charge of $1.00 is 
made for each subsequent copy. 
Human Rights Code 
The College adheres to the letter and spirit of 
the Human Rights Code of British Columbia. 
N o student, guest, or employee is discrimi-
nated against in any College program or 
pol icy on the grounds of race, national origin, 
colour, creed, religious affiliation, age, or sex. 
Social Regulations 
The College expects the members of its com-
muni ty to conduct themselves in respect of 
the rights of others. A student may be asked 
to leave the College should he or she cause 
severe or repeated violations of the rights of 
others. 
College Liability 
The College is not liable for any injuries or 
accidents wh ich occur on its premises. The 
College carries health and accident insurance 
for College activities conducted outside 
British Columbia . 
Acquis i t ion of medical and dental insur-
ance is the responsibility of the individual 
student. 
The Four Divisions Design/Media Division 
For further information about the programs, 
facilities, or courses, write to the Divisional 
Chairpeople at the College. 
Design/Media Div is ion : Jim Breukelman 
Interdisciplinary Divis ion: Susan Fii l lman 
Sculptural Concerns Div is ion : M i k e Banwell 
Two-Dimensional Divis ion: Ian Mcin tosh 
The Divis ion develops conceptual, perceptual 
and technical skills in the fields of design and 
communication. The complex structure of 
the Divis ion is centered on five main areas: 
Graphic Design, Photography, F i lm An ima-
tion, Media Communications, and Design 
Research. Students are trained principally for 
the communications industry and the design 
field generally, as free-lance or corporate 
designers, in a wide range of media. Whi le 
the main aspect involves the functional im-
plications of mass media, communication, 
and design forms, the fullest consideration is 
given to the creative development of the 
student on a personally expressive basis. 
Students are trained to participate profes-
sionally i n the exploitation of the media in 
education, science, industry, commerce, and 
the community. Design-oriented students are 
trained to design industrially manufactured 
goods, and involve themselves in industrial 
problem-solving in the context of the social 
and economic needs and growth patterns of 
British Columbia. 
D e s i g n Research 
Design Research is concerned with training 
creative three-dimensional designers able to 
research and communicate the varied factors 
involved in producing an industrial product. 
"Industrial Design" involves many basic skills 
regardless of final specialization; these 
include mechanical drawing, photography, 
material science, research techniques and 
manufacturing technology. The senior pro-
gram emphasizes a local orientation of 
priorities,- projects that primari ly meet the 
needs of the people, industry and resources of 
this province are encouraged. The molecular 
structure and work ing properties of materials 
are considered fundamental and are covered 
i n depth wi th the assistance of the faculty 
and facilities of U B C . Direct involvement 
w i t h industry is maintained throughout the 
course, enabling the student to experience 
directly the problems and economics of man-
ufacturing. This use of communi ty resources 
allows the student to gain confidence i n deal-
ing wi th a wide range of people i n govern-
ment, management, and labour. Visua l com-
municat ion skills, in the form of drawing, are 
encouraged i n addition to the production of 
documentary films and video tapes. 
Courses which may he offered during years 
two, three, and four of a four-year program of 
study include: 
Wood Technology 
Design Project i n Wood 
Documentary M e d i a 
Mater ia l Science 
M e t a l Technology 
Design Project i n M e t a l 
Design History 
Computers 
Design Research Resource 
Independent Study 
Graphic Design 
The program is designed for the development 
of conceptual, perceptual, and practical skills 
i n visual communications and design for 
publications, exhibitions, corporate identities, 
packaging, products, environmental prob-
lems, advertising, etc. The student develops 
facility by beginning wi th general creative 
explorations and continues i n more special-
ized and in-depth studies toward individual-
ized programs at the graduate level. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Design Workshop I, II, in 
Design Fundamentals 
Darkroom Procedures 
Drawing and Perspective 
Design History 
Design Applications I, II 
Illustration I, II 
Photography 
Lettering 
Marke t ing and Advert is ing 
Communicat ions 
Integrated Projects 
Media Communications 
A multi-media program wi th emphasis on 
fi lm, video and still photography, in conjunc-
tion wi th animation and photography. 
Courses cover the history and contemporary 
use of mass media as informational, entertain-
ment and cultural forms. Exploration w i l l be 
through individual and group effort to famil-
iarize the student wi th all aspects of prepara-
tion, co-operation, and production in the 
media. The use of a television studio for 
preparation, experiment, and production of a 
series of T V programs is open to all years, 
although the production load w i l l fall mainly 
on 3rd and 4th year courses. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
History of Media 
Camera to Video 
Image and Concepts 
Film Principles I, II, HI 
Basic Animation 
Advanced Animation 
Resource Seminar I, II, III 
Video Production 
Design History 
Graduation Project 
Seminar Critique 
Photography 
The program studies Photography as an art 
form. It is designed to fulfill the needs of 
students wishing to become practising artists 
in this field. The philosophy is different from 
a program in commercial photography. How-
ever, the equipment, materials and techniques 
are identical to those employed i n the com-
mercial mode. General subjects covered are 
personal objectives, esthetics, technique, 
technology, and photographic history. 
Note: Photography is an expensive program. 
The College provides most of the chemicals 
required for darkroom work. Students will be 
expected to buy a great deal of their supplies 
(such as paper, film, mounting board, and any 
special chemicals that are not stocked 
regularly). 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Basic Photographic Techniques 
Introduction to Photography 
Photography Seminar I, II, III 
Advanced Black & White Techniques 
Intermediate Photo Workshop 
Non Silver Process 
Advanced Photo Workshop 
Colour Photography 
Independent Study 
Advanced Photo Workshop I, II 
Interdisciplinary Division 
This is a new Div i s ion of the College con-
sisting of Alternative Studies, A r t History, 
and Foundation. A primary task of this 
Div i s ion is to help the student integrate his 
or her own developing set of artistic con-
cerns wi th in the larger configuration of the 
scientific, humanistic and natural history 
of life. 
The Foundation one-year course is basic-
ally diagnostic, emphasizing explication of 
the creative process in both a personal and 
historical context. The atmosphere is char-
acterized by investigations into the various 
disciplines of the arts. 
A r t History provides the theoretical and 
academic support to studio activities, and 
deals wi th the history of the subject as art 
and design. 
Alternative Studies is an integrative 
Program currently being developed to meet 
the needs of students who find that special-
ization does not provide sufficient scope and 
freedom. 
Alternative Studies 
Alternative Studies is a new program which 
responds to the categorization of human acts. 
It exists for students who have found that 
specialization does not offer them sufficient 
range. The objective w i l l be to open up 
the making of art, to explore the transforma-
tion of experience from one form to another 
(an ancient synthesis of this sort was the 
transformation of music into movement, i.e., 
dance). Specifically, this may involve the use 
of information, research, and methods from 
disciplines as diverse as philosophy, magic, 
and flying. The exploratory nature of this 
program demands that the student take much 
of the responsibility for his or her education. 
To accomplish these goals, the program 
includes materials workshops, visiting artists, 
symposia, tutorials, lectures, and any other 
source of useful provocation. The student 
presents detailed proposals concerning the 
intentions, the content and the projected 
form of an interdisciplinary project or projects 
to be completed. Since dialogue w i l l be an 
essential part of this process, we expect that 
students w i l l see language as an integral part 
of the creative process. 
Art History 
A r t history is a part of the Interdisciplinary 
Div i s ion and aims to fulfill the following 
responsibilities: 
to offer art history and humanities courses 
and provide an academic background at 
the highest level of excellence; 
to provide a stimulating atmosphere of 
fruitful critical dialogue i n and about all 
areas of contemporary art practice and to 
encourage students to be articulate and 
aware of the intellectual implications of 
their work i n a wide social context; 
to pursue and present original exploratory 
research encompassing any humanities 
discipline relevant to issues at hand, es-
pecially as they concern current and future 
directions i n the visual arts and design; 
to provide a resource of slides and liter-
ature in all fields of art history and human-
ities for access by faculty and students and 
to provide tutoring, counselling and free 
dispersal of knowledge on all such subjects 
on an ad hoc basis. 
There is no Major in art history as such, 
and courses should be used as a back-up for 
studio programs in other areas. Students 
majoring in the Interdisciplinary program 
may take a maximum of 24 credits and a 
min imum of 8 credits of art history courses i n 
each of the second and third years to qualify 
for a Major in Interdisciplinary Studies. 
Foundation Students must pass the man-
datory Survey of Western Ar t (101,151) to 
qualify for 2nd year standing. 
Second-year students must pass the man-
datory Survey of Modern Ar t (202,252) to 
qualify for 3rd year standing. 
Students in third and fourth year must 
choose a min imum of 4 credits in art history 
at any time in their senior years. Students 
should note that some Programs require ad-
ditional art history credits as a part of their 
major program. 
Courses offered may include: 
Survey in Western A i t 
Survey i n Modern Ar t 
19th Century Ar t 
20th Century Ar t 
Fi lm History and Esthetics 
Anthropologies I: Amerindian A r t 
Canadian A r t 
Readings i n the Humanities 
Anthropologies II: Tribal Arts of Afr ica 
and Oceania 
A r t Now: Processes and Personalities i n 
Contemporary A r t 
Founda t ion Program 
The Foundation Program is an introductory 
diagnostic course involving individual and 
group experiences. As a learning experience 
it first introduces the student to the College 
situation and then deals with fundamental 
questions on the nature of art and creative 
processes. 
The broad base of investigation is implicit 
in the eight one-month long workshops, 
which are the core of the whole Program. 
Students are expected to develop exploratory 
attitudes toward work in a wide variety of 
media and ideas. Concepts and interpre-
tations are presented by the different artist 
and designer instructors. Teaching contacts-
lectures, tutorials, seminars, studio w o r k -
involve a morning or afternoon session; the 
remainder of the day is spent i n additional 
studio projects. One day a week wi l l be spent 
on the art and design history survey course 
and the Resource Workshop program, which 
each week introduces a different creative 
person who shows his or her own work. 
It is hoped that the program wi l l be a test-
ing ground for differing ideas and individual 
development, where questioning and com-
parison is expected, and the desire for a 
creative way of life a natural expectation. 
Three Dimensional Division (Sculptural Concerns) 
The division provides specialized experience 
i n a number of disciplines, and is concerned 
wi th developing directions of three-
dimensional concepts and sculptural ideas. 
Specialist workshops include plastics, metal 
casting, direct metal, wood and stone 
carving, wood fabrication, clay model ing and 
casting, and ceramics. 
Ceramics 
The Program complies wi th the general 
guide lines for Sculptural Concerns. 
Activi t ies are based on a collaborative ap-
proach on the part of both instructors and 
students, wi th Tuesdays designated as group 
day for general meetings, critiques and dis-
cussions, counselling and special events. 
The open nature of the Program allows the 
student to be exposed to different work 
attitudes and philosophies through a series 
of visiting artists. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
W h e e l Throwing and Handbui ld ing 
Workshops I, II 
Independent Studies 
Clay Technology 
Glaze Technology I, II 
K i l n Design 
W h e e l Throwing III 
H a n d Bui ld ing HI 
Clay, Plaster and Wood Carving 
The Program develops expertise i n forming 
sculpture from soft materials, by traditional 
methods and by exploration of the limits 
inherent i n these materials. Students also 
become familiar wi th the support technologies, 
especially tool-making and materials study. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Clay, Plaster and Wood Carving I, II, III 
Independent Studies 
Direct Metal and Stone Carving 
The program provides the student wi th 
necessary background and expertise to pro-
duce sculpture. Students investigate tool-
making, pointing, enlarging, and the carving 
process itself. M o s t courses feature discus-
sions, slides, films and field trips. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Direct Me ta l and Stone Carving I, II, HI 
Independent Studies 
Metal Casting 
The program is designed to stimulate the 
students' creative potential through access to 
the most advanced metal casting techniques, 
including lost wax process, CO2 sand casting 
and ceramic shells, and using bronze and 
aluminum. The emphasis is on creativity, but 
a high standard of technical ability is essential 
for those wishing to communicate their ideas, 
or hoping to become professional artists. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Metal Casting I, n, in 
Independent Studies 
Plastics 
The program introduces the premise that 
technology must fit the concept through in-
troduction of plastics technologies by slides, 
seminars, and technical data. Emphasis wi l l 
be placed on inherent characteristics of 
plastics and their applicability i n realizing 
tangible and uncompromised concepts. 
Group and individual assignments encourage 
students to further understand their own 
special conceptual abilities through experiment. 
Courses may include: 
Plastics 
Independent Studies 
Wood Fabr icat ion 
The program encourages the students to 
understand their relationship to sculptural 
concerns. Emphasis w i l l be placed on the pro-
cess of arriving at a piece, first by understand-
ing the nature of the intentions and, second, 
by acquiring skil l wi th machines necessary to 
carry out the intentions. Instruction is by 
individual encounter, and through group 
critiques and seminars. Drawing and research 
are considered essential skills. A senior 
student may be asked to participate in the 
Foundation Year program by preparing and 
presenting a slide seminar. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Wood Fabrication I, II, m 
Independent Studies 
Two-Dimensional Division 
The Div i s i on provides the best possible 
means for the growth of a student as an 
artist i n these media, so that by the time 
of graduation he or she has achieved self-
sufficiency and competence as a practicing 
artist and has developed means of sustaining 
a continuing development. It is also the inten-
tion of the Div i s ion to break down the 
separations that exist between painting and 
the various forms of printmaking, by provid-
ing exchanges and by mix ing of students and 
faculty. Each of the instructors is a practicing 
artist, w i th his or her own point of view; 
students are encouraged to develop their own 
language and to demonstrate their own 
concepts i n a personal and individual way. 
The studio-tutorial basis of teaching leads to 
m a x i m u m self-motivation, but the degree of 
specialization is purely a matter for the 
student. 
Drawing 
Departments i n the Div i s ion offer a number 
of drawing courses covering a wide range of 
form and communication. Drawing is con-
sidered both as a research tool and as an 
expressive language for the artist and 
designer. This extended concept of drawing 
involves the use of traditional objective 
systems as wel l as the development of work 
and gesture at a more personal and subjective 
level. Drawing can be carried out at any level 
of abstraction and the aim is for each student 
to develop an effective personal language 
w i t h which to negotiate images, information 
and ideas, and to demonstrate concepts. 
Courses may include: 
Drawing I, II, III 
Intaglio 
The Program confronts these propositions: 
Wha t is the nature of an art form? What are 
the demands of working i n a process medium 
and how does one extend the creative instant? 
What is the nature of materials and what is 
then relationship to the statement? It is the 
objective of the Program to provide for the 
needs of the artist, as opposed to the needs 
of the technician, and to promote the graphic 
arts. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Intaglio Workshop I, II, IH 
Independent Studies 
Lithography 
The continuing development of the student 
as artist, and the mastery of the technical 
means of expression are the objectives of the 
lithography program. Instruction is aimed at 
the artist as printmaker, the printmaker as 
craftsman, and the craftsman as a human 
being whose life is art. This course involves 
an exploration of the various drawing 
materials and techniques which can be used 
to create images on stones or plates wh ich 
can then be printed i n multiples or combina-
tions. Further study deals wi th the versatility 
of the med ium for tone, colour, and the 
development of a personal imagery i n re-
sponse to the nature of the medium. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Lithography I, II, HI 
lithography Seminar 
Independent Studies 
Painting 
The program offers a variety of points of 
view. Instruction takes place on three levels: 
students learning from students, through 
individual tutorials wi th instructors, and 
through group seminars. Students are expec-
ted to be familiar with the works of artists 
and to be informed about contemporary and 
historical art movements. Field trips to view 
important exhibitions are part of the program. 
Each of the instructors as a practicing artist 
has his or her own point of view. Students are 
asked to sign up with the instructor of their 
choice (this choice may be changed each 
term). Many means of expression are possible. 
Examples of some points of view are: 
to attempt to deal with the human being, 
his reactions and responses to his environ-
ment, his sense of place, using visual 
language with a knowledge of the craft of 
painting and of the traditions inherent in 
the process, to develop an understanding 
of himself as an artist in society; 
to respond in an intuitive way to one's 
life and experiences, to enlarge and 
develop one's perceptive understanding of 
reality in visual terms, calling on personal 
relationships to one's surroundings as the 
content for painting; 
to express inner feelings, to allow for im-
provisation and the unf orseen i n an 
attempt to relate to nature and, i n particu-
lar, the forest and mountains of this region; 
to have painter, painting, environment and 
viewer all parts of the same whole; 
to seek to ground painting i n the philos-
ophy of our time; through comparative 
historical analyses to rediscover and re-
invent the present. The human need the 
artist faces today is to overcome alienation 
and inertia and act with feeling upon the 
environment to create a world of totalizing 
concrete reality; to reflect examination 
into serial ways of behaving, feeling and 
thinking as experienced i n our age of cor-
porate, scientific, computerized, mechani-
cal technology. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Painting I, II, III 
Painting Seminar 
Independent Studies 
Relief Printmaking 
The program involves the development of 
ideas and images for prints from lino, wood 
or colographs (built-up surfaces). Colour, 
multiple block printing and experimental 
surfaces and processes are studied, as are 
techniques for using various routing and 
cutting equipment. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Relief Pr in tmaking I, II, III 
Independent Studies 
Silkscreen 
The program provides the means to experi-
ence and technical knowledge to produce 
screen prints using paper, profilm, tusche and 
photo stencil techniques. Students w i l l use 
this knowledge to develop their own indi-
vidual statements through the m e d i u m of 
silkscreen. By individual instruction on a 
one-to-one basis, and through slides, discus-
sions and guest lectures, students w i l l be 
helped to reach the goal of producing silk-
screen prints of a professional standard by 
their graduating year. 
Courses which may be offered during years 
two, three, and four of a four-year program of 
study include: 
Silkscreen I, II, HI 
Independent Studies 
Three-Dimensional Div i s ion 
Three-Dimensional D iv i s ion 
Faculty 
T E D B A K E R 
Graphic Design. B. Arch . (McGil l ) . Part-time 
Instructor V S A since 1973; Senior Ar t 
Director and Creative Director wi th Canadian 
and British Advertising agencies, exhibition 
designer, free-lance in Vancouver. 
M I C H A E L B A N W E L L 
Foundation, Plastics. Diploma (VSA, 1969). 
Continuing Education courses i n plastics and 
children's art, Instructor V S A since 1971; 
display designer, plastics fabricator, pipefitter, 
exhibitions include Helen Pitt Gallery (1976), 
Pender Street Gallery (1977], Commonwealth 
Sculpture Symposium (1978); presently work-
ing on large painted geometric constructions 
exploring the paradox of 2-dimensional 
surface as volumes in space. 
C Y R U S B L O C K 
Fdm Principles. B.Sc. (Lewis & Clark College, 
1968), Masters in Fi lm Technique (London 
Film School, 1970). F i lm nominated for best 
short (1969 British Academy Awards), camera-
man on various shorts, dubbing mixer 
(Toronto, 1970-72]. Five years as operator/ 
cameraman: two years C B C "Beachcombers", 
one year commercials for Hudson's Bay Com-
pany. Currently freelancing and working on 
feature films and commercials i n Alberta 
and B.C. 
G A R Y B O W D E N 
Printmaking-Intaglio. B.F.A. (San Francisco 
Art Institute), M.F.A. (U. of California). In-
structor V S A since 1973; works included in 
national and international collections and 
exhibitions. 
B R U C E B O Y D 
Painting, Drawing. Diploma (VSA, 1947), 
Diploma (Vancouver Normal School, 1948). 
Teaching experience includes elementary, 
secondary, evening, and summer session, 
instructor V S A since 1956; Director, Van-
couver Ar t Gallery children's classes, several 
mural commissions and ten one-man shows 
since 1963. 
TIM B R E U K L E M A N 
Photography. B.F.A. (Rhode Island School of 
Design, 1966). Instructor V S A since 1967, 
Banff School of Fine Arts (lecturer, 1977), 
Chairman Design/Media Division, V S A ; 
free-lance graphic design and photography for 
Vancouver Ar t Gallery, Burnaby Art Gallery, 
Western Ar t Circuit, University of British 
Columbia, Simon Fraser University, B.C. 
Teacher's Federation, B.C. School Trustees, 
Vancouver School of Ar t and various business 
institutions, exhibited U N C (1969), Helen 
Pitt Gallery (1976), Nova Gallery (1977), folio 
published in "Camera" (Switzerland, Oct. 
1977); presently working on photography 
combined wi th sculpture and painting. 
S A M C A R T E R 
Foundation, Resources. U . of California at 
Long Beach, Diploma in Landscape Archi -
tecture (U. of Toronto). Instructor V S A since 
1973; international video perfonnances and 
gallery events/exhibitions; currently involved 
in exhibition design, multimedia productions, 
film, dance and city scope art. 
S T E P H E N C L A R K 
Foundation, Alternat ive Studies. M . F . A . 
(York). 
G E R H A R D C L A S S 
Sculpture—Direct M e t a l , Stone, Apprenticed 
as sculptor for four years, School of Granite 
Sculpture (Wunsiedal, Germany), School of 
A r t (Strassbourg, France), Academy of Fine 
Arts (Karlsruhe, Germany), Instituto de 
Al lende (San Migue l , Mexico) , Instructor 
V S A since 1967; represented i n private collec-
tions (Canada, U.S., Europe), public collec-
tions (Vancouver A r t Gallery, Victor ia Ar t 
Gallery, Rothmans), initiator of both the 
Vancouver International Stone Sculpture 
Symposium (1975) and the Wood Sculpture 
Symposium West Vancouver (1977). 
C L I V E C O P E 
Graphic Design. Instructor V S A since 1965; 
thirty years experience as graphic designer, 
illustrator and art director i n advertising; 
currently active as free-lance designer. 
B A R B A R A D e M O T T 
A r t History. B .A. (Barnard College, Columbia 
University, 1972), M.A.—Primit ive A r t 
(Columbia, 1973), M . E (Columbia, 1975). 
Public lectures include Brooklyn Museum, 
Phoenix, Fine Arts 373 U B C , Centre for 
Cont inuing Education U B C ; publication by 
M u s e u m of Primitive Art , N.Y. (1971), Afr ican 
A r t as Philosophy (1974). 
R O N E C K E R T 
Drawing, Printmaking—Etching, Silkscreen. 
D ip loma (VSA), B.Ed. (UBC). Instructor V S A 
since 1969; exhibited i n western Canada; 
presently involved i n mixed media wi th 
printmaking and watercolour. 
BOB E V E R M O N 
Printmaking—Lithography. B.F.A. (Minnea-
polis College of Ar t , 1969), Tamarind Lithog-
raphy Workshop (Hollywood, California). 
Assistant Professor—Nova Scotia College of 
Art , Instructor—California State U . (Long 
Beach), Head of Printmaking—Cranbrook 
Academy of Ar t ; exhibitions include Iran, 
Minneapolis , Vancouver, U.S. 
H U G H F O U L D S 
F i l m /Animation. Taught and originated f i lm 
animation program to adults i n N.W.T., 
seminars at several Vancouver and District 
schools, colleges and U B C ; Instructor, V S A , 
since 1976. 
J A C K H A R M A N 
Sculpture—Metal Casting. Studied at V S A , 
Slade School of A r t (London); taught U B C 
Cont inuing Education courses, Instructor 
V S A since 1970; commissions for public 
works i n Toronto, Ottawa, Vancouver, 
Victor ia , awarded Canada Counc i l grants 
(1963,1967). 
S T E P H E N H A R R I S O N 
Design Research. National Dip loma i n Design 
(High Wycombe, England). Instructor V S A 
since 1968; specialized i n furniture design and 
thennoplastics, industrial design in Montreal 
and Toronto; currently interested in inter-
mediate technology and producing docu-
mentary video tapes on social and environ-
mental concerns. 
S U S A N H I L L M A N 
Interdisciplinary Divis ion. National Diploma 
in Art and Design (Chelsea School of Art, 
London, 1967), post-graduate studies at 
Chelsea College of Science and Technology 
(London, 1968) in Modern Social and Cultural 
Studies. Taught at Chiswick, Harrow 
Isleworth Polytechnic (England), Instructor 
V S A since 1972; experience in film, major 
magazine illustration using mixed media; 
current interests include the future, Bluegrass 
banjo and hiding. 
T A M I R V I N G 
Ceramics. B.Sc. (Edinburgh, 1956), C h e m i s t -
Shell Canada (1956-64). Became professional 
potter studying at V S A , Winnipeg School of 
Art, Haystack Mountain School of Ar t 
(Maine, U.S.); exhibited since 1965; Instructor 
V S A since 1973. 
D O N TARVIS 
Painting, Drawing. Diploma (VSA, 1948), 
R.C.A. Instructor V S A since 1951; numerous 
one-man exhibitions since 1949, Emily Carr 
Scholarship (1948), Canada Counci l Fellow-
ship (1961); concerned with nature-based 
abstraction. 
PAT K N O X 
Film History. B.A. in progress (UBC). Part-
time instructor, Portsmouth College of Ar t 
(1966), Film Appreciation, U B C Continuing 
Education; produced and directed a short 
16mm documentary f i lm for Museum of 
Southsca (1967-68). 
W I L L I A M K O O C H I N 
Sculpture—Clay Model l ing , Stone. Studied 
V S A and i n Europe. Instructor V S A since 
1961, taught U.B.C. summer session (1962) 
and evening classes; many one-man exhibi-
tions and commissions, participated in Inter-
national Sculpture Symposium (1967). 
L A R R Y K R I S T M A N S O N 
M e d i a Communications. Diploma (VSA). 
Instructor V S A since 1970, Instructor, 
Alberta College of A r t (1966-70); member, 
Canadian Graphic Society, represented in 
private and public collections,- currently 
working in multi-media presentations 
including film. 
D A V I D M A Y R S 
Printmaking—Silkscreen. Diploma (VSA). 
Instructor V S A since 1966; currently inter-
ested in painting, commercial art and silk-
screen. 
I A N M c I N T O S H 
Drawing, Printmaking—Relief. Diploma 
(VSA, 1953), B.A. (UBC, 1956), studied at 
Slade School of A i t (London, 1957). Instructor 
V S A since 1963; exhibited prints from 1954-
1969, made toys until 1974; currently drawing 
and printmaking on landscape theme. 
R O B E R T M I C H E N E R 
Painting. B.A. (Hamline University, Minn . , 
1957), M.F.A. (U. of Minn . , 1962). Instructor 
V S A since 1973, taught painting, drawing at 
Western Washington State College (Belling-
ham], College of Design, Architecture and 
Ar t (U. of Cincinatti); exhibited in group and 
one-man shows i n U.S. and Canada. 
S A L L Y M I C H E N E R 
Ceramics. B .A . (Hamline University, Minn. ) , 
M.S.W. (Columbia), M . F . A . (U. of Cmcinatti), 
studied at U . of Minnesota. Studio potter and 
part-time teacher since 1966, exhibited in U.S. 
and Canada,- currently involved wi th hand-
built sculptural, abstract form. 
A R T P E R R Y 
A r t History. B .A. (Carleton University, 1972), 
M . A . i n progress (UBC). Education Officer at 
Nat ional Gal lery of Canada (1972-73); art 
critic for Vancouver Province since 1973, 
published in Artscanada, Studio International, 
A r t in Amer ica , Vanguard and other art 
periodicals; currently contributing editor, 
Artmagazine. 
F R I E D R I C H P E T E R 
Graphic Design, Foundation. Graduate and 
post-graduate studies i n lettering and graphic 
design at Academy of Visua l Arts (Berlin, 
1950-57), R . C . A . (1974). Instructor V S A 
since 1958, taught part-time U B C School of 
/Architecture (1970-71); free-lance designer; 
currently involved i n type-face designing. 
N I N A R A G L N S K Y 
Photography. B .A. (Rutgers University, 1962), 
R . C . A . A . (1976). Photographer for N.F.B. since 
1963, work published i n various books and 
collections, exhibitions include Nat ional 
M u s e u m of Ottawa, San Francisco M u s e u m 
of Art , Montreal M u s e u m of Fine Art , East-
man House (Rochester, N.Y.), Vancouver Ar t 
Gallery, Victor ia A r t Gallery, Ontario Ar t 
Gallery, Field M u s e u m (Chicago), Hartford. 
M u s e u m (Connecticut), International Centre 
for Photography (N.Y.) ; Instructor V S A since 
1972; currently photo journalist for various 
magazines and newspapers i n England, 
Mex ico , France, U.S., and Canada. 
G E O F F REES 
Design—Sculptural Concerns. V S A exhibi-
t ion designer, involved in painting and 
sculpture; current works i n p lywood and 
canvas, teaching and making art out of th in 
air... as it has to do wi th breathing. 
R I C K ROSS 
Sculpture, Foundation. Dip loma (VSA, 1966), 
studies at Slade School of Fine A r t (1967). 
Instructor V S A since 1967; numerous 
scholarships and grants, exhibitions in 
Canada and U.S. since 1963; currently work-
ing wi th as much as possible. 
S Y L V I A S C O T T 
Foundation. Diploma. (Alberta College of 
Ar t , 1968), studied at Instituto Al lende 
(Mexico), Gloucester College of A r t and 
Design (England). Director, Education Pro-
gram at Calgary A l l i e d Arts Centre (1968-70), 
taught at M o u n t Royal College (Calgary) i n 
Design and Native Teachers programs—art for 
children, at York Universi ty (drawing), Trent 
College of A r t and Design (Nottingham, 
England)—sculpture; studio i n London for 3 
years, worked and performed wi th the T ing 
Theatre of Mistakes and other performance 
groups, looked for ancient art and mystery i n 
Egypt, travelled extensively in Japan doc-
umenting Shinto festivals and ritual (1975-77). 
R O N STONIER 
Painting. Diploma (VSA, 1957). Instructor 
V S A since 1962; worked with C B C Design 
Department (1958-62), exhibited since I960; 
currently concerned with a dialectical inter-
play from serialization to freedom, colour 
energy, time scale, consciousness-synthesis, 
in painting. 
I A N WALLACE 
Ar t History. M . A . in Ar t History (UBC). 
Instructor V S A since 1972, Instructor in 
contemporary art (UBC, 1967-70); exhibited 
painting, sculpture and photography since 
1965. 
Studio Assistants 
WILLIAM CUPIT 
Photography. Diploma (VSA, 1968). Lecturer 
(Vancouver City College, Langara), Summer 
Institute (VSA). Designer, partner of design 
firm specializing i n architectural, industrial 
and interior design, photography (UBC 
Instructional Media Centre and Instructional 
Resource Centre), photography (KVOS-TV, 
Canawest Films); presently involved in fine 
art photography. 
CHARLES H A M I L T O N 
Painting. Studied at U . of California (Davis, 
Berkeley). Studied relationship of life to 
image, B.C. wilderness (1968-74), re-entered 
metropolitan life to pursue professional 
career and complete study of painting 
materials and techniques; commissions and 
private sales from 1975. 
HEINZ KLASSEN 
Ceramics. B.C.I.T (Building Technology), 
V .C .C . (Fine Art), A . C . A . (Ceramics). Carpen-
ter, contractor, designer, building draughts-
man, surveyor, instrument man ; has been 
working on rooms cluttered with art, the 
rooms invisible and undefined, the art con-
crete and definitive: individual pieces i n each 
room are things isolated from past experien-
ces and real and imaginary autobiographies. 
KEN OLIVER 
Sculpture. B.A. (U. of Guelph, Ontario, 1969), 
M.F .A. (Utah State U . , 1971). Exhibitions: 
Gallery 567 (Toronto, 1975), Ontario Ar t 
Gallery (1976), Dimension Four (1977); Com-
missions: Utah State U . (1971), Sovereign Life 
Association (1972), Corby's Distillery 
(Montreal, 1973), Toronto Star (1975), United 
Trust (Toronto, 1977). 
DENNIS RICKETT 
Foundation. Studied at U . of London, Regent 
Street Polytechnic (London). Technical tutor 
i n applied photography and graphic design 
(Kingston Polytechnic, Surrey, England). 
RICHARD ROBINSON 
Sculpture. Studied at U B C (Fine Arts and Ar t 
Education, 1963), V S A (1967). Substitute 
Instructor (VSA and Vancouver School 
Board) and work wi th retarded children 
(1964-72); worked in printmaking, painting 
and sculpture /presently working on drawings 
and sculpture related to physical geography. 
RICHARD WATSON 
Media Services. D ip loma (VSA, 1971). Pro-
duction Supervisor (N.F.B., 1972-73), B C T V 
Director, Script Assistant, Production Assist-
ant, F i l m Editor; C K V U Director (Vancouver 
Show). 
DOUGLAS WEIR 
Sculpture. Studied at U B C . R C A F pilot, com-
mercial pilot, truck and trailer designer (metal 
and fiberglass), custom designs of monel, 
stainless steel castings of bits and tack, pro-
fessional trainer and breeder of register 
quarter horses; currently involved i n making 
silver and gold jewelry and photography. 
STEVEN WONG 
Printmaking. B.Ed. (UBC, 1975). A r t Instructor 
for R ichmond and Toronto School Boards; 
exhibited locally; currently working on big 
drawings. 
Administration 
R O B I N M A Y O R 
Principal. St. Martin's School of Ar t (London), 
Ecole des Beaux Arts (Paris); Director, School 
of Art, Bradley University (Peoria, Illinois), 
Professor in Residence, Museum of African 
Art (Washington, D.C.), Chairman, Spelman 
College Ar t Department (Atlanta, Georgia), 
Western Washington State College, Principal 
Vancouver School of Ar t since 1972; exhibi-
tions in London, the West Indies, France, 
Atlanta, Vancouver. 
NLNI B A I R D 
Coordinator of Outreach Programs. B.A. in 
Journalism (U. of California at Berkeley). 
Member Canada Counci l Board of Trustees 
since 1973, Member Canadian Conference 
of the Arts Board of Governors since 1972, 
Member Vancouver Ci ty Counci l Committee 
on the Arts since 1977, Member Board of 
Trade Committee on Business and the Arts 
since 1977, Member Canadian Delegation to 
19th General Conference of U N E S C O in 
Nairobi (1976); Director Centre for the Arts 
(Simon FraserU., 1966-77), Personnel adminis-
tration with Utah Construction & M i n i n g Co., 
University arts administration (U. of 
California at Berkeley) ; cultural animateur to 
B.C. Government (1974-75), lobbyist/ 
organizer of Arts Access, Secretary B.C. 
Touring Council (1976-77), Member Board of 
Directors Vancouver Museums and Plane-
tarium Association since 1975. 
T O M H U D S O N 
Dean of Instruction. Lectures in Britain, 
U.S.A., Canada and Brazil on a wide range 
of subjects, including art education. 
Visi t ing lecturer at many universities in 
Britain, Visi t ing Artist to Sheffield U . (1965-
66), Examiner/Chief Examiner i n art educa-
tion for the University Institutes of Educa-
tion; directed numerous summer schools for 
experimental work i n two, three dimensions 
and performance areas, particularly "The 
Creative Process" in Wales over a period of 
ten years. Lecture tours in U.S.A., Canada, 
Brazil, Turkey. Director of master classes 
(Glasgow International Festival of the Arts), 
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